children and youth. The analysis of scientifically substantiated and tested in
practice methods and techniques of physical training of children in the
conditions of a particular group of Pavlishka school has been carried out. A
great attention is paid to the views of the great teacher on the need to take into
account the age and individual characteristics of students during physical
education, in particular, a clear system of labor tasks, physical and gymnastic
exercises, which aims to develop the child physically and spiritually, to temper
its body, to cultivate a sense of beauty. The effective forms of organization of
physical education used by V. Sukhomlinskyi have been lighted. Useful advice
of the pedagogue concerning the preservation and enhancement of children's
health are collected.
Key words: physical education, physical hardening, methods, forms,
means of physical education, sports competitions, sports games, tourist trips.
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0. A. T'ynoscexk

MPO®ECIMHA MIATOTOBKA BUMTEJIIB OBPA30TBOPYOI'O
MUCTEITBA B KPATHAX €BPOIIH

AHoTanis1 Y cTaTTi po3KpUTO aCHEKTH MiJrOTOBKUM MalOYTHIX y4uTelniB
raiays3i 00pa30TBOpUOro MHUCTENTBa B KpaiHax €pomu. [IpoaHasizoBaHO
npoekty, pesosonii, Konnennii, MikHapoaHi koH(epeHIii y ramysi OcCBiTH,
OKpecJIeHO X 3HaYeHHS B PO3BUTKY 00pa30TBOPYOrO MHUCTEUTBA LIKiJI €BPOIIH.
BuznaueHo 0coOMMBOCTI MiATOTOBKH YYHUTENIB 00Pa30TBOPUOrO MHUCTELTBA B
pisHux eBpomneiicbkux kpainax (benbris, Ectowis, Ipmanmis, Jlarsis,
Hinepnannu, ®iunsunis, Ienanpis, [perist, Iramis, ®@imnsaais, CrnoBayunHa,
CrnoBeHiss Ta iH.). Po3kpuro KOHIENUii Ta NUISIXM TMiATOTOBKA BYHTEIIB
00pa30TBOPUOrO0 MHCTEITBA KpaiH 3apyOikoks. 3IIMCHEHO NeTaJbHUN aHai3
IiATOTOBKM BUUTENIB 00pa3oTBopuoro mucrenrsa y Ppannii, Himewuwusi,
TTonpmi.

KnrodoBi cioBa: ramy3p MUCTENTBA, MiArOTOBKa MaHOyTHIX y4HTENiB
00pa3oTBOPYOTr0 MUCTENTBA, KpaiHH €BPOIIH.

IocTranoBka mnpodaemu. OcBiTa 1 BHUXOBaHHS MalOyTHBOI MOJIOAI
BinOyBaeTbCA y 3aralbHOOCBITHIX 3akmagax. ToX OCHOBHHHM  Tsrap
BiJIMIOBIAAJIbHOCTI  YCIIIIHOTO TIOEHAHHS BHUXOBHOT Ta OCBITHBOT (DYHKIIT
MOKJIQIAETbCS HAa BYMTENIB. Y 3MICTI KOXXHOI HAaBYaJIbHOI JUCIMILUTIHU €
CTOPOHHU, SIKi CKJIQJIAIOTh OCBITHIO Ta BHXOBHY OCHOBY 1 TiCHO IOB’s3aHi MiX
c000r0. OCBITHS OCHOBa 00pa30TBOPYOr0 MHCTEITBA — 1€ Ti KOMIIETEHTHOCTI,
SKi HAJATh MOJMJIMBICTH YYHSIM CBIZIOMO CIpPHHMATH 1 PO3YMITH TBOPH
00pa30TBOPYOr0 MUCTEIITBA, & TAKOK TPAMOTHO 1 BHPA3HO KOPHCTYBATUCS HUMHU
B 0COOMCTOMY JKHTTi. BiacHe, Taki 3aJaHHA 1 CTOSTH Mepel YYUTEISIMHU
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00pa30TBOPUOTO MUCTEITBA.

AHani3 OCTaHHIX JOCJTKeHb 3 MNPoGJeMHM 3acBijuye, 1O pi3HI
aCTlieKTH OCBITH y KpaiHax €BpomM JOCHIKYBaIM Taki HAyKOBII, SK
B. KpaBeus, II. Cixopcbkuii, K. Kopcak, JI IlyxoBcbka, b. Bynbedcos,
B. KopcyHoB, A. Ixypuncekuid Ta iHmm. 3okpema, JI. [lyxoBcbka BHBYala
npoOieMy MiATOTOBKM BuMTeNniB y kpaiHax 3aximnoi €spomnu, H. Snummx
JOCHI/DKYBaB MpOOJeMy TMeAaroriyHoi MiJrOTOBKH BYHTENiB y Bemnukii
Bpurasii; npodeciiiHa niaroroska BuuTeniB y AHMII Ta Yenbci B kiHni XX — Ha
nmouatky XXI cr. pocmimkyBanmacs H. ApmieHwok; mpobiema (opMyBaHHS
HeJaroriyHoi MaiCTEpPHOCTI BUUTENsS B CUCTEMI NENAroriyHoi ocBiTM AHIIIT
posrnsnanacst FO. Kimenko [4]; cucTeMy MmiIrOTOBKH MENAroriyHAX KaapiB y
Hopserii nocnimxeno B. Ceminerxo. IlpakTuka 3apyOiKHOI OCBITHBOIO
IpoLecy B Taiy3i MUCTETBA CTaja MPEeIMETOM HayKOBOTO MOUTYKY IPOBiTHUX
YKpaiHCBKUX Ta 3apyODKHHMX BYeHHX. IIpuMipoM, y HAyKOBHX TIpaIisix
O. JleM’ THIYK, C. Konosger, JI. Macou, B. Opmnoga, I". [Tamanku,
O. PynHurpbkoi poO3KpUTO MiATOTOBKY MaMOYTHIX YYMTENIiB 0O BHKJIAJaHHS
00pa30TBOPUOrO MHCTEITBA Ta ECTETHYHOIO BHXOBaHHS yuHiB [5; 9].
3apyOiKHUM JOCBIJ HiITOTOBKM BUMTENIB, 30KpeMa, y Taily3i 00pa3oTBOpUOro
MHCTEITBA PENPE3CHTOBaHO B HaykoBHX mpaisax H. AGamkinoi, C. bobpakosa,
I0. Kimenko, H. Mykan, T.Xapuenko [2; 4; 7]. IlutaHHS mOiATOTOBKH
MaiOyTHBOTO BUHTEIS MOYATKOBOI IIKOJH 10 peaji3amii 3aBlaHb €CTETHYHOTO
BUXOBaHHS Ta MUCTEIbKOI OCBITH IPEACTABIECHO Y HAYKOBUX 3700yTKaX TaKUX
3apyOikHHX ydyeHux: E. Mapricayckine, P. Birkayckac, K. Pinkesiutoc,
M. Cimxepercbkoi, [I. Cobipancekoi, M. PaaBancbkoi, 5. ®irens, [I. Benrep.

Meta cTaTTi - Yy3araubHEHHS JOCTI/DKEHb IATOTOBKH YYHTEINIB
00pa30TBOPUYOTrO MUCTELTBA B 3apYOIXKHUX KpaiHax.

Bukiaag ocHoBHOro Martepiagy AocaiIKeHHs. Y HOPMATHBHHX
JOKyMEeHTaX YKpaiHH Ta 3apyOiKHHX KpaiH 30CepeKeHO 3HauHy yBary Ha
HeoOxigHocTi skicHOi minroroBku ¢axiBuiB y cdepi 00pa3oTBOpUOro
MUCTEITBA, aJDKE JIUIIE BUCOKOOCBIYEHA i €CTETHYHO KyJIbTypHa OCOOHCTICTD Y
3MO031 3a0€3MeUNTH HAJISKHY OCBITY MOJIOJJOTO OKOJIiHHS.

ToMy B OCTaHHI JCCATHUJITTSA CHOCTEPITa€ThCS 3POCTAHHS IHTEpeCy
MDKHApOJHUX OpraHizaliii 1o 00pa3oTBOPYOrO MHCTENTBA, KyIbTYpH, HOTro
BUKJIQIaHHS B IIKOJIAX, IHIIMX IHCTHTYISX, IO MiATOTOBKH BYUTENIB Taiy3i
MHCTELTBA [0 3AIHCHEHHS XyIO0XXHBO-TBOPYOi MPAKTHKU. Pe3ynpTaToM Takol
JISUTBHOCTI € peaizailis MiKHApOJIHHX TMPOCKTIB, PE3OJIIOLii, KOHIEMIiH Ta
poBeAeHHS MiXXHapoJHUX KOH(EPEHIIH y Tary3i OCBITH, 30KpeMa:

- Culture, Creativity and the Young (1995 p.), meroro sikoro Gyio
BU3HAYECHO — BUBYECHHS ICHYIOUOT'O CTaHy MHUCTELbKOI OCBITH Y IIKOJAX AEpiKaB-
4ieHiB €BpPOCOIO3Y, a TAKOX OpraHi3alii Mo3aKkIacHUX 3aXOJIB B Taly3i pi3HHX
BH/IiB MHCTECIITB;

- Mixnapoana koHpepeHuis «Promoting Cultural Education in Europe»
(2006 p.), pesyapraToM poOOTH SAKOI cTaga po3poOka riaocapis mis yHidikamii
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BHU3HAYCHHS TIOHATTS «KYJbTypHAa OCBITa» Ta IHIIMX TEPMIHIB, MOB’A3aHUX 3
Ii€I0 raTy3310, 30KpeMa, KMHCTEIIbKa OCBITay;

- Road Map for Arts Education (2006 p.) mpu FOHECKO, HaromormieHo
Ha JOTPUMAaHHI [IpaB JIIOAWHY Ha OCBITY; PO3BUTKY iHAUBiAyalbHUX 3iI0HOCTEH;
ITABUINIEHHI SIKOCTI OCBIiTH, MHCTENBKOI, 30Kkpema [13, ¢. 3-7];

- JlicaboHcbka koH(epeHuiss (2006 p.), mo crae KyJIbMiHAIi€l0
m’situpivyHoi MixkHapoaHoi cmiBrnpani FOHECKO 3 i maptHepamMu B ramysi
OCBITH 1 SIKa YTBEPIXKYE KOHCTHTYTHBHICTH CTBOPECHHS YMOB ISl PO3BUTKY
MHCTEITBA y BCiX cdepax;

- White Paper on intercultural dialogue (bina xaura €spomu) (2008 p.),
B sIKii 3a3HAa4Ya4eHO OCBITHI 3akiaau (B TOMY YHCII 1 LIKOJHU), SKI MaroTh
MOTEHIian A HaBYaHHA 1 JiaJlory 3aco0aMH MUCTELTBA Ta Uepe3 OpraHi3alio
KyIbTYpHEX 3ax01iB [14, c. 32-34];

- €Bpomeiicbka mporpama 3 KyIbTypH, 3aTBep/pkeHa  Pajnoro
€sporneiicekoro Corosy (2007 p.). Y mopsaky ACHHOMY 3pOOJCHO aKIIeHTH Ha
BIUIHB XYAO0XHBOI OCBITH Y PO3BHTKY TBOPYOTO MOTEHIIATY 0COOHCTOCTI;

- Report on artistic studies in the European Union (2009 p.), sxa
yXBaJlja peKOMEeHJallii, cepesl HUX 1 JUIs OCBITHBOI Taily3i: MUCTELbKa OCBiTa
(30kpema, 00pa3oTBOpUE MHCTEITBO) Ma€ OyTH OOOB’SI3KOBOIO Ha BCIX PIBHIX
37100yTTS OCBITH; BUKJIAJaHHSA AWCIHIUIIH MHCTEIBKOTO LMKy 3HiHCHIOBATH 3
BUKOPUCTAHHSIM HOBITHIX I1H(QOpMAIIfHAX Ta KOMYHIKAIIHHUX TEXHOJIOTIH;
HaBYaHHsS icTopii MucTenTB (00pa30TBOPYOr0) Mae mependayatd 3ycTpiui 3
npodecioHanaMu Tany3i Ta BiflBilyBaHHS BHCTaBOK, MY3€iB TOIIO;

- II BcecBitHa KoH(epeHLis mucTenskoi ocBitd (2010 p.), ronosHOIO
METOIO SIKOi OyJia po3poOKa KOHKPETHOTO IUIaHy il 100 OCBITH B il ramysi
Ta TpPOBIAHUX 3aBAaHb (3a0e3nedeHHs JMJOCTYIHOCTI B Tajy3i MHCTELTBa
(0Opa30TBOPUOro) SIK OAHOTO 3 (PYHAAMEHTAIBHUX 1 CTIHKHX KOMITOHEHTIB
BiJTHOBJICHHSI OCBITH, MPOBEJCHHS 3aXOJiB 1 PO3pOOJCHHS MporpaM B raiysi
MHUCTEUTB (30Kpema, 00pa30TBOPUOro), BHUPINIEHHS OCBITHIX MpoOieM Ha
cyyacHoMy erami [3].

OcgiTa B cucreMi npodeciiiHoi MiArOTOBKM y4YHTENIB 00pa30oTBOPUOTO
MHUCTeITBa Tepeadadae GopMyBaHHS YCiX KOMIIOHEHTIB OCBITHBOTO IMPOIECY,
30KpeMa: 3HaHb, YMiHb Ta JOCBIY iX MPaKTHYHOIO 3aCTOCYBAaHHSI.

3HaHHS CKJIQJAIOTh OCHOBY  IJATOTOBKM  MaWOyTHIX  y4YHUTEINliB
00pa3oTBOPUOrO  MHCTELTBA. BOHM  BKIIOYAIOTH CHCTEMY IICHXOJIOrO-
MEeNaroriYyHAX 3HAHb, MHCTEUBKHX IOHATH, XYIOXKHbO-ECTETHYHUX KaTEropii,
SKi CTAHOBJATH YSABJIEHHS TMpPO CYTHICTh, BHOM Ta >KaHPH MHCTEITBA,
0cOoOMMBOCTI  00pa3HOI MOBH OOpa30TBOPYOTO MHCTELTBA; PO3KPUBAIOTH
0co0MMBOCTI Oprasizamii HaBYAJIbHOTO IMPOLECY, 3aralbHOAWAAKTHYHI 3acaiH,
3MICT, (OPMHU 1 METOAHW, 3acO0M, IHHOBAIIMHI TEXHOJOTIi HABYaHHS B Taiy3i
00pa30TBOPUOrO MUCTEITBA.

VYMiHHS Ta JOCBiN iX MPaKTHYHOTO 3acCTOCYyBaHHs Tepenbadae
(OopMyBaHHS MHCTEHBKOI Ta METOAWYHOI KOMIIETEHTHOCTEH Mail0yTHHOTO
BYHTENSI 00pPa30TBOPUYOTO MHUCTEITBA: PO3IIUPEHHS 1 30aradyeHHs XyIOXKHBO-
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€CTeTUYHOTO IOCBigy, OBOJOAIHHS XyOOKHIMM BMiHHSAMH Ta HaBHYKaMH B
IOpakTU4HIA JisbHOCTi; HAOYTTS JOCBiLY IOJO OpraHizalii OCBITHBOIO
IpoIiecy Ha ypokax: peainisaiii 3MicTy, GopM 1 MeTOiB, IHHOBAI[IHHUX
TEXHOJIOT1H; TOTOBHICTb 3aCTOCOBYBAaTH OTpUMaHUil OCBiL y mpodeciitHii
MearorivHii IisUIbHOCTI.

Buureni 06pa30TBOpUOro MUCTELTBA BiIrpaloTh GyHIaMEHTANIbHY POJIb
Y PO3BHUTKY TBOPYOTO IMOTEHIIANY YIHIB i MOJIO/I.

AHani3 mnejaroriyHoi JjitepaTypud 3 IpoOJeMU JOCIIKEHHA Jae
MiZICTaBH /ISl BU3HAYCHHS KIIOYOBUX TEHJICHINN y 3apyObKHUX KpaiHaX MI0/0
IiATOTOBKM MaliOyTHIX y4uTeniB 0Opa3oTBOPYOrO MUCTELTBA: «OCBiTa yepe3
MHUCTEITBO», MDKIUCHHUIUTIHAPHICTh MHCTEUTBA; TMOJONAHHS OOMEXKEHOCTI
HIKIIBHOIO  Kypcy 00pa3oTBOPYOrO0 MHCTELTBA 4epe3  3alpOBaIKEHHS
M03aKJIAaCHOT Ta TO3alIKIILHOI TPAaKTHKH, OOMiHY iH(pOpMAIli€r0, 3aTydeHHs
MHUTIIB, KynbTypoJoris; BukopucranHs IKT Ta comianbHOT Mepexi «iHTEpHET»;
3aJIy4eHHs JITeH 0 3aHATh 00pa30TBOPYMM MHCTEITBOM uepe3 OCOOUCTiCHY
MOTHBAILIIO.

BapTo HaromocutH, 1o y 3apyOiKHHX KpaiHaX IiJArOTOBKa BYMTEIIB
00pa30TBOPUOrO0 MHCTENTBA B CHCTEMi IIOYAaTKOBOi 1 CEpelHbOi OCBITH €
HEOJJHAKOBOI. Y OuIbIIOCTI KpaiH €BponM BHKIAJAHHS 0OpPa30TBOPUOTO
MHCTELTBA B MOYAaTKOBUX IIKOJIAX 3/iHCHIOETHCS BUUTEISIMU-KIACOBOAAMHU, Y
HABYAJIbHOMY IUIaHI (axoBOi MiJrOTOBKH SKHX BKIIIOYCHA METOJHKA
BUKJIAIaHHS AUCLUILIIH MUCTELIKOTO CIIPAMYBaHHS, a y4UTell 00pa3oTBOPUOro
MUCTENTBa CePEeIHbOI MIKOJIH MiCIsl 3aKiHUSHHS! HaBUYaHHS OTPHMYIOTH CTYIIiHb
OakasnaBpa a0o MaricTpa B Lil ramysi.

B okpemux kpaiHax iCHye MpakTHKa MPHHOMY Ha pOOOTY BUHTEINIB, SKi
MaloTh CIHelialbHy XYIOXHBO-IIEJArOTriyHy IiATOTOBKY, a00 MiIrOTOBKY Y
rajgys3i MHCTENTBa, AW3aiiHy, apxiTekTypu Toio. Hampukian, 3a BiICYTHOCTI
KBai(hikOBaHOTO BHKIJAJada 3 00pa30TBOPYOrO MHCTELTBA, JiTEH HABYAIOTh
npodeciiini XyIOXKHHUKU ydaTb IiTed, OJHAK uepe3 HEAKUil 4ac XyITO>KHUKU
MOBHHHI 3M00yTH MENaroriydy OCBiTy, MO0 OTPHUMATH MOCTIHHUH CTaTyc
yuutens (bensrisi, Ectownis, Ipnanpis, Jlatsis, Hinepnanmu, ®innsupis i
Icnanmisn). Ipumipom, y Hinepnanmax mo HaOyTTs kBamidikamii ydutess
XYOXKHUKU MOXYTh BUKJIAJaTH HA OCHOBI cepTudikaTy «XyIOXKHUK Y KIaci».
Taki BuuTeni BCEOIYHO PO3BHBAIOTH MOJIOJb 1 CHIPHSIOTH (HOPMYBAHHIO
XYIOXKHBOTO CMaKy Ta TBOPYOTO MOTEHLIaTy IIKOJISPIB.

Ilpore y mepeBaxkHiii OLIBIIOCTI E€BPONMEHCHKUX KpaiH BUYUTENI
00pa30TBOPUOTO  MHCTELTBA, HE3BaXalOWM Ha  CcTaTyc mpodeciiiHoro
XYIOXKHUKH, TIOBHHHI OIIAaHYBaTH 3MiCT, METOAMKY MPO(DEeCiiHOI MiATOTOBKU
HaBuanbHOro npeamery (I'peuii, Itanii, @innsauaii, CnoBauunnu ta CroBeHii).

Amaniz HaykoBo-menaroriqnoi iteparypu [1; 4; 5] mae migcraBu
CTBEpXKYBaTH, L0 B €BPONCHCHKUX KpalHaX € [Ba LULIXH U HAaBYAHHS
BYHTENIB 00pa30TBOPYOr0 MHCTEUTBA: 1) y 3aKiagax BHUILOI OCBITH, 30KpeMa, i
B XYIOOXHIX akajeMmisx; 2) NpomOBXKEeHHS mpodeciiHoro HaByaHHS a0o
BUBUCHHS METOJHMKH BUKIIQJAHHS OOpPA30TBOPYOrO MHCTENTBA SIK YACTHHHU
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MiATOTOBKM BYMTENIB meaaroriyHux ¢axynpreriB. Hampuknax, y Yexii Ta
CroBau4MHI CTYJICHTH MOXYTh CTaTH BUUTEIIMH OOPa30TBOPYOrO MHCTCITBA
JBOMa crioco0aMu — HaBYaTHCS Ha TEarorivyHux ¢axkyiabreTax abo B 3aKiagax
BUIIOI MMCTEIBKOI OCBITH, a IOTIM ONAHOBYBAaTH MHpo(eciiiHy MiAroTOBKY
Buurens [11, c¢. 78.]. Ha Kinpi ta B I'pemii, BumTenmi, SKi THpaIOKTh Y
MOYaTKOBUX IIKOJIAX, BHMBYAIOTH METOAMKY MHCTCHBKHX JUCHUIUIHU 5K
YaCTHHY HiIrOTOBKH BUMTENIB MMOYATKOBHX KJIACIB, IO A€ iM IpaBo BUKIAJaTH
Il KypCcH y NMOYaTKOBHX IIKOJAX. BogHowac BumTENi, SIKi TOTYIOTHCS BHKIAIaTH
B CEpeIHii JIaHIl 3aralbHOOCBITHROI IIKOJII 3a3HAYEHUX KpaiH, SK IMPaBUIIO,
OTPUMYIOTHb CTYIiHb OakanaBpa. AOM craTu BYMTEIEM O0OPa30TBOPUOrO
MHCTEITBA B MIOYATKOBIH MIKOMI [piaHmil, cTyIeHTH NOBUHHI OTPUMATHU CTYIIIHb
OakajaBpa MHCTELUTBAa 1 JAu3ailHy uM CTymiHb Marictpa 00pa3oTBOPUOTrO
MUCTENTBA Ta AUIUIOM BHKJIaJada MUCTETBA 1 TU3aiHy.

CyuacHi €BpONEHCHKI YHIBEpPCUTETU IIPONOHYIOTH CTYJACHTaM pi3Hi
MOJIeJIi  MiJrOTOBKM  BYHMTEIIB  0OpPa30TBOPUOrO  MHCTELTBA, 30KpeMa,
«onHOoda30By» Ta «IBo(a3oBy». Hapuaiouuch 3a MEPIIOI0 MOAEIIIO, CTYCHT,
BJIAJIO 3aBEPIIMBIIN 0a30BY MiATOTOBKY, MOXE OJpa3y INPETeHIYBaTH Ha IIOCaTy
yuutens. 3a JApyroro — TEOpeTHYHa MiATOTOBKAa MaHOyTHIX y4uTelNiB
30CepeIKYEThCS Y 3aKiIafi BUIIOT OCBITH (repina ¢asza), a mpakTUuHa (apyra
¢a3a) — nepeHocuTbes B mkoiy. Ha npyriit ¢asi HaBuanbHO-IIpakTHYHA poOoTa
B IIKOJIi TIOEJHYETHCS 3 HABYAHHIM Ha CHEUIAIbHUX Kypcax, ¢ 3aCBOIOIOTHCS
METOIUKM BUKJIAJAHHS CHEIiaJbHUX JAUCUUIUIIH 1 IHMTaHHA IICUXOJOI0—
nefaroriyHoi miarotoBkd. CTaTyc MOBHOIPABHOTO BYHTENSI 0OpPa3oTBOPUOTO
MHUCTELTBA MPHCBOIOETHCS JIMIIE IICs YCHIIIHOTO 3aBEpIleHHS Ipyroi ¢asu
HaBYaHHS, HAMTMCAHHS TUIIOMa Ta CKJIAJAaHHS IEP>KaBHOTO iCIIUTY.

3apyOikHUI JOCBiAY MOIIYKY HOBUX KOHLEHIH MiATOTOBKH BYHTEINIB
00pa3oTBOPYOrO MHCTELTBA ONHPAETHCA HAa (YHKIIOHYBaHHS KUTBKOX
HANMOIIUPEHIIINX CIIOCOOIB MirOTOBKH BUUTEIIIB.

Iepmmii — «mapanenbHui» — OyayeThCs 32 IPUHIUIIOM MapajienbHOCTI
BCiX KOMIIOHEHTIB HaBYaJIbHOI POTPaMHU MPOTITOM YCHOTO TEPMiHY MiATOTOBKH
Bunutens (Bemuka Bpuranis). 3okpema, By3iBcbka MiATOTOBKA BYMTENIB Ha
MepuioMy etami  BifAOyBaeTbcs Ha TENAaroriuHuX (aKyabTeTaX KOJICHKIB,
IHCTUTYTIB, YHIBEpCHUTETIB, YHIBEpPCUTETiB 1 IiCIs CKJIAJaHHSA BUITYCKOBHX
eK3aMeHIB TIPHCBOIOETHCS CTYMiHb OakamaBpa OCBITH (HayK, MHCTELTBA), a
TaKOX CTAaTyCy KBaTi(hikoBaHOTO BUMTEIIS.

HactymHuit kKpok — TIPOXOBXKEHHS 3M00YTTS OCBITH B MaricTparypi, 3a
OaxaHHSAM y JOKTOpaHTypi. OTxke, abITypieHT mpu 3apaxyBaHHI JI0 3aKiIany
HeJaroriyHoi OCBITH MOTpaIuIse X0 OaraTopiBHEBOI CHCTEMH, A€ UL 3400yTTS
cTymeHs OakanaBpa NPOXOTUTh YOTHPUPIUHY IIporpamy 0a30Boi IHiArOTOBKH,
1o Iependayae mapasenbHe 3aCBOEHHS BCIX KOMITIOHEHTIB IATOTOBKH BUHTEIIS.

«IHTerpOBaHMi» — JpPYruil croci® MiArOTOBKM Ieaarora. BUBUEHHS
KOMITOHEHTIB HaBYAJIbHOI MPOTpaMH 3IIHCHIOEThCS HE TUTBKH OJHOYACHO, a U Y
B3a€MO3B 3Ky OJIHA 3 OJJHOIO, 3arajioM 4epe3 iHTEerpalito Teopii 3 MPaKTHKOIO.
Leii crmoci6 MiATOTOBKM YYUTENTIB € MOIIMPEHUM y CKaHIWHABCHKHX KpaiHax
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(®innsanpis, Ipnanmis, [lBewis), mepeBaXHO B Tajy3i MiArOTOBKH BYUTEIIB
IIOYaTKOBOT LIKOJIH.

Tpetiit cmoci® MATOTOBKA  yYUTENIB —  «IOCHIOBHHI» — €
HalinomupeHimuM y 3axiaHiil €Bponi. Bin nepenbauae BUBUCHHS 3araibHUX i
creniaJbHAX AUCHUIUIIH Ha MEpIIOMY eTari HaBYaHHS, a BUBYCHHS IHUCIMIUIIH
MICHXOJIOTO-NIEIATOTIYHOT0 IMKIY W HABYAIBHY MPAaKTHKy — Ha JAPYroMYy,
3aBepUIAILHOMY €Talli.

IMpumipom, y HiMeuduHi yHiBEpCUTETH BiANOBINAIOTh 32 TEOPETUUHY
YaCTUHY MiJIFOTOBKM MalOYTHHLOTO BUMTEIS, & MIiCLIEBI OpraHH HApPOJHOT OCBITH
1 IIKOJIM — 3a MpakTU4Hy. [2, c. 154.]. IloxiOHa TeHJeHLis CrocTepiraeThes i B
AHrmii. 3aknaan BUIIOT OCBITH 3IIMCHIOIOTH IUTICHY TEOPETHYHY IiJrOTOBKY
BUMTENB, a MpakTH4Ha mOpodeciiiHa MiAroToBKa BiAOYyBaeThCcAd Yy Ipoleci
6e3mocepeHbporo BukIamanus [10, c. 7].

VY Oaratpox €BpOIEHCHKUX KpaiHaX MeNaroriyHi HaBYaJbHI 3aKJaau €
aBTOHOMHUMH. BOHH MaroTh 0COOJIMBOCTI y TOOYAOBI MporpaM Iojao
BUKJIAJIAaHHSA TMPEJMETIB E€CTETHYHOrO CIPSMYBaHHA, A€ I JAUCHMIUTIHA €
000B’3KOBUMH 200 (akynbTaTUBHUMHU. 30KpeMa, B Ecronii o06pazoTBopue
MHCTELTBO € 00’eKTamMH (haKyJIbTaTUBHOI MiATOTOBKU BYUTENIB IOYATKOBOI
KoM (CTYACHTH TIOBHHHI OOpaTH OJHMH 13 3alpONOHOBAaHUX Ha BHOIp
MPEeJMETIB  €CTeTHYHOr0 IMKIy: 00pa3oTBOpYE  MHCTEUTBO, MY3HKa,
xopeorpadis). Hatomicte B IcnmaHmii CTymeHTH mNeIarorivHoro (akyibTeTy
MOBUHHI BUOpaTH TpHU TPEIMETH MHCTEIBKOIO LUKIY, Cepel SKHX:
00pa30TBOpUE MHUCTEUTBO, MYy3HKa, TeaTp, xopeorpadis, pemecna. [lomiOHa
TEHJICHIIis criocTepiraeThest B bonrapii Ta Yexii, 1e MallOyTHI BUUTEINiB MOXYTh
00paTH KOMIUIEKC MPEeIMETiB 3i Crelianizaiii cepel pi3HOBHIIB MHUCTEITBA,
X04a 3aKiajy BUIIOI OCBITH € aBTOHOMHHUMH 1 TOMY TPOTpaMH HaBUaHHS
MOXYTb BimpisusaTHcs [12, ¢. 16.]

VY ®panuii 00pa3oTBOpUE MHUCTENTBO BHECEHO JO MEPETKYy OCHOBHUX
JUCLUIUTIH 3 MOMIMONCHUM BHKJIaAaHHAM. KOHILENIist Xy10KHBOI OCBITH L€l
KpaiHH TIpPYHTYETbCS HA TpPHOX NPHUHIMIAX: BCTAHOBIEHHS 3B’S3KIB MK
KYJIbTYPHO-MUCTELFKOI0 C(Eepor0 Ta IHIIUMH Taly3siMH 3HaHb; TOEJIHAHHS
TBOPYMX 3YCHJIb BYHTENB MHCTENTBA 1 KYJbTYPHHX YCTQHOB; CTBOPEHHS
mwiathopMu Ui KYJbTYPHO-MHCTEIBKOI  NMpaKTHKH  Yy4HiB.  Buutens
00pa3oTBOPYOrO MUCTENTBA TOTYIOTH HE JIMIIE SK Yy4HTens, (axiBis-
XYIO0XKHUKA, a ¥ K OpraHi3aropa, II0 MOXC iHILiIOBaTH BIAKPUTTS BHCTAaBOK;
HAJaro/pKyBaTd CHIBIPALIO 3 My3esMH, 4YWI eKCIO3WMLii MOXYTh OyTH
HaBYaJIbHUMH MaTepiajlaMH AJIsi CTYJCHTIB, 110 PO3BUBAIOTH ECTETUYHUI CMaK,
Ta BiIKPUTHMH JJIsl IPOBEACHHS YPOKiB 00pa30TBOPYOrO MUCTEIITBA.

IMocunenHs yBarm mIOA0 peamizaiii 3aBOaHb MHCTEIBKOI OCBITH
crioctepiraetbes iy Iombimi. 3 I[i€0 METOI TOJIBCHKI MEAAroriuyHi 3aKiaan
BHUIIIOT OCBITH BIPOBaKYIOTh HOBI CIEIiadbHOCTI («XyI0XKHs OCBITa B raiysi
oOpasoTBopyoro MucrenrBa», «OOpa30TBOpUYEe MHCTEUTBO Ta MY3UKay,
«[lemaroriuna ocBita B Taly3l 0Opa30TBOPUOrO MHCTELTBA»); OHOBIIOIOTH
HaBYaIbHI TUIAHH, 3TiTHO 3 SKHMH MaiOyTHIX YYHTENiB, 30KpeMa MY3HKH
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TOTYIOTh JI0 BUKJIQJIaHHS 00pa30TBOPUYOr0 MUCTELTBA; OPraHI30BYIOTh ABOPIYHI
«goBuaHHsa» (doksztalcenie) BUYCKHUKIB HampsaMy «My3uuHe BUXOBAHHS» K
YYUTENiB 00pa30TBOPYOrO0 MHCTEITBA 1 HABMAKM — BUIIYCKHHUKIB HANpsIMy
«O0pa30TBOpPUE MUCTELITBOY» — SIK YUUTENIB MYy3UKH [8].

OctanHiM yacoMm y [Toublii mpoBOASTECSA PyHAaMEHTAIbHI JOCIIIKCHHS
B MeXaxX CHeliaJbHUX MpOeKTiB, cepex skux: «OnpalroBaHHs MoeNi
MIATOTOBKK BYMTENIB MY3HKH i 0OOpa30TBOpYOro MHCTENTBa». Y Mpoleci
IpOEKTy Oyl0 IPOaHAi30BaHO LAl Ta CTPYKTYypy HiArOTOBKM BYMTEIIB
00pa30TBOPUOr0 MHCTENTBA, XYAOKHBOI MiJrOTOBKM MaiOyTHIX Yy4HTENiB
MOYATKOBOTO HABYaHHA 1 JOWIKIIBHOTO BHXOBaHHS B CHCTEMi BHIIUX
MeIaroTiYHMUX IIKIJ Ta YHIBEPCHTETIB, a TAKOXK LI Ta CTPYKTYPY MiATOTOBKH
BYHTENIB 00pa30TBOPYOro MUCTELTBA B IHCTUTYTAX [8, c. 24].

BucHoBKH i mepcnieKTHBH MOAAJBLIIUX Po3Bigok. OTxe, 3apyOiKHUMA
JIOCB1Jl CBIAYMTH IIPO Pi3HOMAHITHI mizxoau 1o GopmyBaHHsS cucteMu (axosoi
MiATOTOBKH MaiOyTHIX BUUTEIIB 00pa30TBOPUOrO0 MUCTEUTBA J0 MpodeciiHol
JISUIBHOCTI B CHUCTEMI II0YaTKOBOI Ta CEpelHbOi OCBITH: HENEPEpPBHICTH
npodeciiHol MiArOTOBKKM BYMTENS y Taly3i BUKIaJaHHS 0Opa30TBOPUOTO
MHUCTETBA; MDKIMCUUILTIHADHUNA MiAXiJA Yy 3MICTI HaBYaJIbHUX IpOrpam
npodeciiHol MirOTOBKH BYMTEJNS, SKUH TOJISArae y po3poOlli MepexpecHux
KypciB MK IIpeAMETaMH eCTeTHYHOTO LUKy Ta IHIIMMHM HPOrPaMOBUMU
HaTpsAMaMH HaBYaHHS; KOMIICTCHTHICHUN TTiIXi1.

Cucrema (axoBoi MiATOTOBKU BYMUTEIIB 00pa30TBOPUOr0 MHCTELTBA Y
Ppslli €BpOTEHCHKUX KpaiH € OCHOBOIO HALlIOHAJIBHOTO BUXOBAHHSL.

3nilficHuBIIM 3arajdbHUM aHami3 mnpodeciiHOl MiArOTOBKM Y4YHUTEINiB
00pa3oTBOPYOr0 MHUCTENTBA B KpaiHaX €BpONW, MU IIHIUTH BHCHOBKY, LIO
OKpeMi 3apyOiKHI KpaiHM MalTh 3HA4YHWH JOCBIA MiJrOTOBKHA BYHTEINIB
MHUCTEI[bKOT OCBiTH, SKWH MOTPiIOHO TIpyHTOBHO pocimiautu. Lle i craHe
MEPCTIEKTHBOO OAANBIINX PO3BiJOK.
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AHHOTanuss B crarbe packpbITHl acHEeKTbl MHOJATOTOBKH OymymIux
yuuteneii B oOJacTH HW300pasHTENBHOTO HCKYCCTBA B CTpaHax EBpOIEL
[Ipoananu3upoBaHbl TNPOEKTHI, PE3OJIONHMH, KOHIENIUH, MEXKAYHAPOIHbIC
KOH(epeHIIMU B 00JIacTH 00pa30BaHMsI, ONPEICIICHB UX 3HAYCHUS B Pa3BUTHH
n300pasUTeNIbHOTO HCKyccTBa IIKOA EBpombl. OnpeneneHbl 0COOEHHOCTU
MOJITOTOBKY ~ y4YUTelIed  HM300pa3suUTENIbHOTO  HCKYyCCTBA B Pa3iIHYHBIX
eBponelickux crpanax (bembrus, Dcronus, Upnanaus, Jlateus, Hunepnanmepl,
Ounansuawst, Ucnangus, ['penns, Uramws, Ouansaans, CrnoBakus, CloBeHUs U
T.71.). PacKkpbIThl KOHUENIMU U IyTH MOJTOTOBKH YYHTENIEH H300pa3uTeIbHOTO
HCKYCCTBa CTpaH 3apyOexps. OcymiecTBIeH MOAPOOHBIA aHANN3 MOATOTOBKH
yuurenei n306pa3uTenbHoro uckyccrsa Bo ®@panuuy, I'epmanuy, ITonsmm.

KnaroueBble cjoBa: oTpacib HCKYCCTBa, MOATOTOBKA OyIyIInX
yuuTesne n300pa3uTeNbHOr0 HCKYCCTBA, CTpaHbl EBPOIIBL.

Abstract. The article deals with aspects of the training of future teachers
in the field of fine arts in European countries. The projects, resolutions,
concepts, international conferences in the field of education are analyzed; their
importance in the development of fine arts of European schools is outlined. The
features of the of the teachers’ of fine arts training in different European
countries (Belgium, Estonia, Ireland, Latvia, the Netherlands, Finland, Iceland,
Greece, Italy, Finland, Slovakia, Slovenia, etc.) are defined. Concepts and ways
of teachers of fine arts training of foreign countries are detailed. Two models of
training teachers of fine arts in contemporary European countries have been
analyzed, in particular “single-phase” (the student can complete a basic training,
can apply for a teacher position) and “two-phase” (the theoretical training of
future teachers is concentrated in the institution of higher education (first phase),
but practical ( second phase) - transferred to school). A detailed analysis of the
training of teachers of fine arts in France, Germany, and Poland has been carried
out.

Key words: field of art, training of future teachers of fine arts, countries
of Europe.
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